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Sensory Perception of images in Safia Hayat's poetry

Abstract. Metaphors are the best means of image in poetry, or image are the practical expression of

similes for the poets, as if similes and metaphors are like colors with the help of which poets fill in
colors in their imaginative pictures. But image is a broader term than simile and metaphor. In the
twentieth century these terms became a regular part of Western criticism. In the early decades of the
twentieth century, "imagery" became a movement in the West. Safia Hayat writes poems related to
private life with feminine thoughts and ideas and in this regard. She has become a hallmark in Urdu
literature. Her first collection of poetry "Hawa Se Mukalma" was published .You have incorporated the
art of imagery in your poetry in a very beautiful way. Safia Hayat has presented various aspects of
personal, social and contemporary collective life in feminine style in her speech. The illustrations
created by you are a reflection of the intensity of emotions and the bitterness of life. Therefore, there is a

lot of satire on the patriarchal society here. In this article presented the Imagery in Safia Hayat poetry.
Key Words: Metaphors, feminine, imagery, illustrations, contemporary.
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"A distinguishable part of a poem is imagery,not only,is the poet

maker of verbal music,he is also a maker of picture in words.He does
not have present the symbol of thing he describes and makes us see

and hear the thing itself(*)
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